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hood of a spot known as Buckingham (or Buckingham farm?) which Moore wrote
about. But I believe all is now obliterated by modern 'development', the building of
small property. One of our most successful outings was at Greenhithe. Going through
Greenhithe by the main London to Gravesend road, it appears merely as a busy place
of cement and paper works, but old Greenhithe still had and possibly has its village
street, and excellent pitches where one could get subjects looking both up and down
the river, and where occasionally for a change we could sketch in the Ingress Abbey
grounds, belonging to the 'Worcester*, or go to Northfleet and other spots. Our diffi-
culty at first was to find quarters, for nobody wants to spend the summer at Green-
hithe. Yet five minutes from the main road brings one into quiet and pleasant country
and from the higher ground are many subjects of the distant Thames, with perhaps
an old overgrown chalk quarry here and there. We eventually got adequate rooms in a
large house which had a garden and belonged to the skipper of a Thames barge. It was
homely and comfortable. There are a good many well built old Victorian houses
there. A school master of the 'Worcester* came to stay in the same house with his
young family, and one had the satisfaction of seeing Steer painting [Jpunting] a
football on the lawn for the small folk.

There was a summer when we could not decide where to go, so we packed up and
went to Ramsgate, We went out to explore, and walked along the promenade below
the cliffs, for Steer always made first for the waterside. All was cement, even the cliffs
being cemented. So we packed up and next day went off to Sandwich, which was
better, though not very good.

ConnarxC who often joined us, used to say that Steer's requirements when painting
were, in order of importance: (i) Shelter from wind, (2) Proximity to a lavatory, (3)
Shade from the sun, (4) Protection from children, (5) Subject.

Though Steer taught oil painting for many years at the Slade School, he frequently
declared how impossible he would find it to give a lesson in water colour painting.

Two scraps from Tonks's letters to Steer may end this chapter:

25.8.32

I hope and feel sure you are doing fine water colours. I may as well confess I am jealous
of your gift; never the less this evil feeling does not prevent me admiring them. You
seem in a different world to us clodhoppers.

15*9*25

Please give all kind messages to B[ehrend], I wonder if he has tried the wash of chinese
white, I was very interested to see his water colours, which are in the right tradition of
that art

He talk* more than I do, and I felt at n o'clock at night absolutely exhausted ment-
ally and in my chest from excessive speech in answer to him. What a lot you gain
from remaining silent.

Other Media
Two pastds only by Steer are known, one of them of a girl sewing
was shown at the National Gallery. Of the otha I wrote to him;